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LIVE SHOWS 


UNDERTONES, PRIMARY COLORS, MIKE VIOLA (Channe 

The Undertones’ first Boston show in two‘years was not as strong as their 1980° 
Paradise show, but still managed to be entertaining. The band has expanded 
their hard pop sound to include softer moments and now makes extensive use of 
organ on stage. They don't play too any of the old songs now, which I feel was 
thir set's major weakness. The whole set had a light, airy feel to it. They 
still have a great deal of charm and charisma, and I did like the show, but I 
long for the 'Tones of old, Frimary Colors have also changed, and not for the 
better, I'm afraid. Although the last part of their set was wonderful, with 
fast, catchy songs, the rest of the set was leaded down with boring synth-pop 
dirges. Mike Viola, a 14 year old musical "genius," opened, He plays a mean 
guitar and his songs show a musical maturity, but please Mikey, we don't need 
another band that relies on musical cliches like smoke bombs and audience sing- 
alongs. Just stick to playing and you'll make it. Viola is a phenomenal talent 
and doesn't nee@ cliches to get noticed. 





PROLETARIAT FREEZE, F.U.'S, D.Y.S. i 

A generous TERE of local music at an Ggeer location; Storyville, tradition- 
ally being the vanguard of Boston jazz has opened — up its booking policies to in- 
clude new music. All in all, a good show, Here's a band by band rundown: 
D.Y.S.: This is a band that needs a lot of work. No melodies, Le a ta akg 
vocals, D.Y.S. plays blurring speedrock.that, more often than not, doesn't 

work. The only enjoyable moments of this set were the cover of The Surfari's 
"Wipe Out," and the humorous “Crotch Rock." Maybe more practice will help. 
F.U.'S: The F.U."s are a band that get better each time I see them. These 

guys have great songs like "Nrug of Choice" and "Preskool Dropout." I wish 
they'd done "Green Beret,": but a good set from this band. 

FREEZE: During their set, there was the famous Freeze pigeon toss, where two 
dead pigeons were tossed back and forth across the room. Also, vocalist Cliff 
Croce was pig-piled during “Broken Bones." ‘How appropriate! ) I detected dis- 
sension between the band and the crowd, The reasons have been better covered 
elsewhere, (See Forced Exposure #2) but The Freeze impressed me. Their lyrics 
display a great deal of insight and they always put ona lively show. 

007: 007 has expanded, adding a new percussionist. They've evolved beyond 
their ska-based sound,’ embracing elements of rock and R&B, with great results. 

A great set that had everyone dancing. (I missed their second set 

PROLETARIAT: The Proletariat’s set was a killer from start to finish. Vocalist 
Richard Brown has more stage presence than perhaps any other front person 6n the 
Boston scene. The musicianship is also incredibly sharp.:.I'd call their sound 
sort of a speededup Gang of Four at times, but not all their songs fit into any 
one category. They are a band with a truly unique sound, See these guys! And 
get their excellent cassette, Distortion, while its available. (see review) 


MIDWEST HARDCORE us D.¥.S. and GANG GREEN Eas 

A good crowd turnout for this show, D.Y.5. was first and they still don't really 
impress me, although I get a kick out of Dave Smalley's stage mannerisms. Both 
D.Y.S. and Gang Green were hurt by lousy sound. This was the first off night 
I've seen Gang Green have. Nothing to match the intensity of their opening set 
for the Dead Kennedys, where I felt they stole the night. Then came the Midwest 
bands, First were the Meatmen; who used Necros drummer Todd Swalla this night. 


Ccontiaved) 








(Midwest Hardcore. continued) . "= 
Although their lyrics are crude and offensive, I percédve this band as a gross 
Satire of the American culture. Like the Plasmatics, they're giving the people 
what they want: sex, violence and profanity, be it in a rather extreme form. I 
liked their set. It had a lot of energy and Tesco is an engaging vocalist. Af- 
ter the Meatmen came my favorite band of the night, Negative Approach. Their 
vocalist John bears much resemblance to Henry of Black Flag, both in stage manney 
ané vocal style. N.A. played ultrafast, but the songs were memorable, especiall) 
"Lost Cause" and the cover of Blitz’ "Never Surrender." Superb! The Necros 
were last and were also £reat. Vocalsit Barry Henssler looks like Larry Mondell< 
from the old “Leave It To Beaver" series. The playing was tight and fast. They 
ended the set with the old Sham 69 song “Ripoff,” which we all sang along to. 
This show proved that the Midwest has more to offer than REO and Styx. I hope 
these bands, especially N.A., come back soon, 


KILLING JOKE, JEFF AND JANE HUDSON, BREAKFAST IN BED (Channel) 

After hearing about Killing Joke's internal problems, with Jaz and Geordie run- 
ning off to Iceland, I thought the bané was finished. Well, t'ain't so, and 
although Youth, whose throbbing bass was the band's foundation, has been re- 
placeé by Paul Raven, who doesn't play quite as recklessly,'Killing dbke ‘is 
still an incredibly intense band live. Jaz came out covered with black grease 
paint, looking like a survivor from the third world war. He doesn't use the 
wild gesturing quite as much as he did last year, but is still a wild vocalist. 
I'm still trying to figure out where the mike was during""Psyche." Jaz danced 
away from his synthesizer and it looked like he was singing without a mike, but 
you could still hear him. A great illusion. The sound mix was muddy at first, 
put picked up during the set. They opened with "The Hum,” a @oomy, slow, grind- 
ingly hypnotic song with typifies the Killing Joke sound- sort of like PIL gone 
heavy metal, Killing Joke also did some unreleased songs, including "Take" and 
“Watching The Sun." The new songs were really good and should sound good on 
vinyl. They did “Unspeakable" for an encore, one of the better songs from last 
year's What's THIS For LP, Not quite as wild as last year but still a convin- 
cing performance. I*m glad they've carried on. Jeff and Jane Hudson's music 
and video were interesting, as well. Musically, they're a bit like Soft Cell, 
but the video provides an added dimension. One song featured clips from Soap 
operas with Jane singing "Turn it off!" Breakfast In Bed, on the other hand, 
are hardly interesting. A trio (keyboards, bass and drums), they sound like an: 
incomplete band, with no guitarist and thir jumpy herky-jerky rhythms and annoy- 
ing, tinny keyboards were hard on the ears. : 


M.D.C., SS _DECONTROL, DEEP WOUND s 

I went to see this one under the impression that Minor Threat would be playing. 
What disappointment when I heard that they had cancelled. This show was medi- 
ocre compared to other Gallery shows I've seen. Deep Wound, from Amherst ané 
Westfield, were pretty good. They play fast and as competently as a lot of the 
Boston thrash bands. I'd like to see them again, because I think they could 
evolve into a really hot band. Decontrol played a great set, the best of the 
night. I'd like to know where Springa gets his energy. M.D.C., originally from 
Texas and now based in San Francisco, were a letdown after all the buildup I‘é 
heard about them. Vocjf/s were lost in the mix and the music was tuneless and 
amelodic. Nice guys, though. At least that's the impression I got talking to 
the vocalist and bassist before the show. I asked them about San Francisco's 
scene. They said that out there, it can become like a war and that they've 

seen people really get “trashed." One of them said, “Some punks don't fuck 
around. They're out for blood. But if you're in, part of the crowd, it's cool.’ 
Sounds cliquey to me. I hope that doesn't happen here in Boston. This show got 
overly violent at times, and a few fights damn near broke out. The scene should 
take after the unity of the D.C. scene, which I feel is the coolest in the coun- 
try. It should be such that everyone feels he or she can be a part of the crowé, 


THE CLASH 0 ise 

One of the year's best! The Clash don't play with the intensity they did in 
"79, when I last saw them, but whereas they were once a band with a lot of un- 
focused anger, they now manage to make a much more concise statement while main- 


Czash ontinued 

taining a fairly high energy level. Not quite as high as I might have liked it, 
put certainly satisfying. The Clash on record and live are two different things. 
On record, there's much experimentation and some of it could be called excessive. 
live, though, its just the four of them, two guitars, a bass and a drum kit, 
playing lou@ and hard. The first sold out Cape Cod show had the band doing 
songs spanning their entire career. :Although the versions of “English Civil 
War" and "Career Opportunities" were kind of lame, “I Fought Thé Law" was ex- 
tremely powerful and so were’ "Folice and Theives" and "Clampdown." The reggae 
and slower songs also came across well, especially "Armagidion Time" and "Straigr 
To Hell." The Clash still rely on older material, playing only. four, songs from 
Combat Rock. The Clash are a band that have matured. Although their newer re- 
cords tend to be uneven, the:band is still a mighty force live and if you haven't 
seen them live, it's hard to perceive what a powerful and important band they 
are. By the way, Joe Strummer now sports a gnarly mohawk. 007 somehow got the 
opening act. Although I've seen them do better sets, they still came across wel] 
and certainly deserved to be up on that stage. The fact that a band like 007 
can get the opening slot shows how much The Clash cares about giving new bands 

a shot and also continues their policy of using bands with minorities and women. 
(007 is an interracial band and an all woman band, Pulsallama, opened the -néxt 
night.) It's a great break for 007, who've always impressed me. 


LP's, EP's, SINGLES and TAPES 


THE PROLETARIAT-Distortio asset 

The Proletariat are a prolific band. This year, they've put out a local tape 
(“Abstain”), 3 songs on the Boston, Not L.A. compilation, "Voodoo Economics" on 
the brand new Modern Method hardcore compilation and this 7 song cassette. It 
comes in a plastic bag with a lyric sheet and one side is left blank so you can 
record what you want. This tape is possibly the best local release so far this 
year. It might be described as political commentary for the dance floor, The 
music is funky and aggressive and the band's lyrics make one think, such:as’ én 
on “Blind:" "They condemn all change/As acts of terrorists...They only see 
what they want to see," Gang of Four fans should get it for the choppy guitar 
and funky bass lines, Political rock fans should listen to it for the lyrics. 
In fact, everyone should have it. But hurry, it's only a limited edition. 

($4 at Newbury Comics) 


UNSAFE AT ANY SPEED-(Mo M e di EP 

This EP consists of leftover tracks from Boston, Not L.A., except for the newly 
recorded Proletariat track, "Voodoo Economics." That song is the record's 
highlight, a strong funky song with provocative lyrics. Gang Green's "Selfish" 
is also good, although the production is pretty poor. The rest of the cuts, don 
by The Groinoids, The Freeze, The F.U.'s, and Jerry's Kids are fair to middling. 
Get it for The Proletariat and Gang Green, though. 


BIG BOYS- is) EP 

I’ve only heard the title track from this one, but it’s a first rate punk tune, 
in the tradition of the Sex Pistols. The Big Boys are from Austin, Texas, a 
state which seems to be coming up with a lot of hot bands of late. I shouldn't 
recommend a record on one track, but "Fun, Fun, Fun" is such a fucking hot tune, 
I do.’ Go! out’andi grab it! (Available at Rockit Records in Saugus) 


NEW YORK THRASH-(ROIR,» tts 

Ah, another compilation, this one on the cassette only ROIR label. I'd never 
heard of a lot of these bands, but most are quite good. My favorite is Adrenalii 
0.D., with their fast, full-throttle attack. Their “Paul's Not Home" is a riot. 
Even Worse are also quite good, featuring a slower, doomier sound, somewhat like 
L.A.e's 45 Grave or early Siouxsie and the Banshees, Also worth mention are The 
Nihilistics' "Love and Kissésy" Kraut's "Getaway," and fhe-False Prophets’ 
"Scorched Earth;" which starts off with a funk rap. The Bad Brains also show up, 


N.Y. THRASH(continued) 


with two songs from their‘own ROIR release. The Mad, Undead, Heart Attack and 
Beastie Boys are also on the compilation. Overall, a good compilation and 
worth getting. 


DEAD KENNEDYS-Bleed For Me Sent Alt tiv ta s, 4 

I think this is the best DK's single since "Holiday In Cambodia.” “Bleed For Me" 
starts off slow and menacing and then erupts into a full-throttle stomp. Lyrics 
are strong, mainly concerned with American governmental antics, and are much 
easier to follow than on the In God We Trust EP, I'm glad the DK's have decided 
not to become just another thrash band, but to maintain their own identity. "Lif 
Sentence" is faster, but also quite good, and is about Americans being sucked 
into the corporate mainstream. With this single, I'm looking forward to their 
new album, due in September, 


NEGATIVE FX- Like A M. lo t 

This tape was a pleasant surprise, after not thinking much of FX live. Choke 
growls more than sings, but the lyrics show intelligence. The chorus sounds 
like Black Flag doing "TV Party." A good, uptempo tune and the chorus could 
become a youth anthem: "Do what they say/ And maybe someday/ I'll feel like a 
man/ And do what they tell me to." This tape makes me a bit more optimistic 
about Negative FX. 


X-Under The Big Black Sun (Elektra, LP) 
Although now records for Elektra, they have not sold out. In fact, production 


on this record makes the X sound come alive. The rockabilly-influenced guitar 
of Billy Zoom, the throbbing bass of John Doe, the inspired drumming of Don 
Bonebrake and the beautiful vocal harmonies of John and Exene jump out of the 
speakers, Although there are a few songs\that drag a bit, this LP is much less 
uneven than X's first two albums, great as they were. "The Hunery Wolf" is my 
favorite cut, and there are also two surprises- "Come Back To Me," a 50's soundir 
ballad, featuring Billy on sax, that deals with Exene's sister Mary's death in 
a car crash ("Riding With Mary” also deals with that subject) and "Dancing With 
Tears In My Eyes," a remake of the 1930's Rudy Vallee hit. There's also the 
biting social commentary of "The Have Nots." X have made the step to the big 
leagues without cashing in their integrity. 


KILLING JOKE-Rev j itions EG, LP 

The th#fa album by Killing Joke is much denser and gloomier than their first two 
releases, It's also the final release with old bassist Youth. Some of the tunes 
aren't too hot, but there are also a few that earn their place next to such clas- 
sics as "Wardance" and "Psyche." The themes,:.as usual, are not too uptempo. In 
fact, this:album could be the soundtrack for the Armageddon, but it still command 
attention. The first three songs on side one are the strongest. "The Hum," a 
slow, tense tune with thick slabs of guitar, opens the LP up. "Empire Song" has 
a drum sound that sounds like there is more than one drummer. Paul Ferguson has 
mastered this technique, which first showed up on their last LP. Instead of just 
keeping time, as he did on the band's 1980 debut album, Paul pfign plays:against 
the grain of the guitar and bass melodies, getting in multiple drum beats instead 
of a monotonous thud. His style could be likened to that of Keith Moon. "We 
Have Joy" ends this kilier trilogy, with an eerie “introcerupting, into the band's 
trademark "electric thud" sound. There is also some experimentation and new 
angles. Geordie’s guitar doesn't always sound like a sheet covering the melody, 
such as on the last album. Instead, he's playing lead much more now. Also, 
there's a ballad, "Good Samaritan," with just Jaz on vocals accompanied by 
melodious guitar. The percussion and funky rhythm on "Chop Chop" an@ the strange 
intro on "Here Come The Pandys" are also interesting twists. This LP comes with 
a lyric sheet and, for the first time, uses an outside producer, Conny Plank. It 
takes a few listenings to fully appreciate Revelations, but it& grown on me and 
is recommended, ; 
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SUBURBAN PUNK is dedicated not only to the punk/hardcore devotee but also to 


xposing exciting music to people unaware of it. Letters, articles, etc.. are 
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